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element makes German balladry so much the less corporate.
Verse forms are very different from one to another, and connecting
threads of interest are relatively slender. The richness of German
folk-song is undoubted, but it is dispersed, just as the nation itself
was dispersed into many principalities. It escapes, perhaps, some
of the monotony of the Spanish 'romances', Danish 'viser', and
Serbian 'junacke pesme', but it can hardly have exerted the same
massed force. Though no medieval people enjoyed the advantage
of such collections as we now have, those who expected the
repetition of a certain type of narrative in a certain type of verse
must have formed some collective idea of the whole. As a whole,
the ballads, especially historical ones and others believed to be
true, must have moulded the Danish, Spanish, and Serbian minds
to a uniform pattern; the dispersed German 'Volkslieder' corre-
spond to a dispersed nationality.
By way of compensation, German balladry (which extends far
beyond the political frontiers of Germany) displays a sturdy
regional variety. The songs of Swiss pikemen from Sempach
(1386) to Marignano (1515) built up a professional tradition, which
was taken over by their professional rivals—the landsknechts and
reiters—once the victory of Pavia (i 525) had showed the superiority
of the new methods. These landsknechts and reiters formed the
armies of the Protestant princes, so that the stirring ballads of the
Thirty Years' War and its predecessors belong to the same style
and model. The landsknechts added, however, ballads on the
private aspects of their professional life: the devil-may-care free-
dom of their expeditions, carousing in taverns, debt and beggary,
robbery and the rope. These are ballads of recurrent situations and
emotions, comparable with the domestic ballads of civilians during
the same epoch. They pass readily into the camp songs of the
modern conscript armies.
Austria and, in general, Upper Germany, was subjected to an
indigenous literary influence which was not immediately sensible
elsewhere. It is from the South, therefore, that ballads come
coloured by the personalities and styles of Minnesingers and
Mastersingers. Tannhduser and Moringer are legends which have
congealed upon the fame of Minnesingers; the Count of Rome is a
product of the Mastersingers. Traces of literary convention, how-
ever, extend in the ballads beyond those of definitely literary origin.
In modern times the distinctive Bavarian dialect occurs in some

